THE   MOND   ROOM

tirely in Siena and never went to Florence. The rumour
goes that he was left to die of starvation by his wife who
deserted him for a soldier in the Sienese Guard.

Among the other treasures of the Mond Room,
popular taste always selects, as its favourite, the
Madonna and Child with Saint John (No. 3935),
by BERNARDINO LUINI (1475-c. 1532), an artist
who bears sufficient likeness with his master Leonardo
only to bring him into odious comparison with that
great and universal genius.

A picture which deserves more discerning study is the
sumptuous Madonna and Child (No. 3911) by GEN-
TILE BELLINI (1426/9-1507), but more interesting
still are the Scenes from the Life of Saint Zenobius
(Nos. 3918/19), by ALESSANDRO BOTTICELLI (1444-
1510), examples of the artist's declining years when his
painting became metallically sharp and his mind con-
trastingly blurred through a state of semi-mysticism
induced by the fall of Savonarola.

The pearl of the MOND COLLECTION is the Crucifixion
(No. 3943) by RAPHAEL (1483-1520). In this pic-
ture we have an interesting example of Raphael's
youthful precocity. The picture was painted about
1501 when Raphael was eighteen years old, and it
clearly reflects the influence of his master Perugino.
The conception is based upon some drawings by Peru-
gino and the likeness to the elder artist is so great as
to make the work of the pupil almost indistinguishable
from that of the master.

Raphael has inherited Perugino's love of spacious
landscape and, even at this early age, he can paint a
distant city under a turquoise sky in a way which no
one has since been able to excel.
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